to embrace socioeconomic development. The government and globalization were both blamed for the 1997 Asian financial crisis, however, in which millions of local people swiftly became unemployed.
Globalization took a positive turn and was welcomed among Koreans when it began to introduce "resources" that served to comfort the country's broken heart. Advances in media technology brought about easier access to the stellar performances of national sport heroes such as golfer Se Ri Pak(박세리) and baseball player Chan Ho Park (박찬호) who were distinguishing themselves on the international stage. One unforgettable image that restored national pride was of Se Ri Pak, during the 1998 U.S. Women's Open, hitting a shot from the edge of a water hazard-after removing her shoes. Koreans, who were enduring possibly the most dismal era in modern Korean history, empathized with Pak when she approached this difficult shot with intelligence and determination. When she won the championship, Koreans took her success as a reason to hope for a better future.
Globalization also opened up media markets in the rest of Asia, and Korean pop stars became all the rage in China, Taiwan and Hong Kong.
The foreign media began to call this phenomenon "Korean Wave," news that was widely reported in Korea (Shim 2006) . That the Korean Wave began during a period of national ups and downs, in the era of globalization, contextualizes the plethora of nationalist sentiments around Korean Wave discourse in Korea. Some have praised the Korean Wave as the most proud accomplishment in the nation's 5,000-year history (한형조 2006) ; others have said that the Korean Wave symbolizes the rise of the Korean nation in the modern era (조한혜정 2002) . Surrounded by these discourses, the phenomenon has become understood to provide a condition of advancing national interests.
With such a nationalist sentiment, the Korean media's coverage of Korean Wave has tended to focus on powerful nations. The mainstream media attaches a special meaning to a mere concert.
By coining the term "K-Pop Invasion" taking its cue from the British Invasion of the 1960s, Chosun Ilbo wishes to compare Korean musicians' concert with the achievement of the Beatles and Rolling
Stones. This reporting style is in sharp contrast with that on Indonesia.
More than 800 people convened a flash mob for Psy's "Gangnam Style"
in Jakarta on 9 September 2012; this was one of the largest flash mobs in the world so far(Jakarta Post 2012). The mainstream media in Korea, however, gave only passing mention to this event.
When the Korean media reported, with much anxiety and in great detail, that the Korean Wave was beginning to wane in 2007, the stories were referring to the Korean Wave in China and Japan; the Korean media did not take note of the fact that Korean Wave fever was in fact expanding in Cambodia, Myanmar, and Brunei. Since that time, the Korean Wave syndrome in Southeast Asia has gotten stronger than anywhere else in the world. As of 2010, Thailand, Vietnam, and the Philippines ranked among the top ten countries in views of K-Pop videos on YouTube (Shim and Noh 2012: 191 
Ⅲ. Research Methods
The primary research method I used for this paper was focus group interviews with active members of Korean popular culture fan clubs in tape-recorded all of the interviews, with the participants' consent, and transcribed the tapes. I analyzed the transcripts as well as notes I made during the interview sessions and e-mails that some of the Singapore fans had sent, to find important issues and themes. To guarantee the privacy of the interviewees, I am using their pseudonyms in this paper.
When I cite remarks made by interviewees, their age information will be given in parentheses. When the cited interviewee is Malay, it will be noted in parenthesis. Many interviewees reported that they had to resort to Internet discussion fora based in China and Taiwan (e.g., Baidu and Tudou) for information about K-Pop because no such forum existed for Korean culture fans in Singapore in the mid-2000s, when they first became fans.
Ⅳ. Mapping the Korean Wave's Introduction to Southeast Asia
After finding that a number of fellow Singaporean fans were posting in these fora, they began to set up separate fan clubs for Singaporeans.
5) Singaporean sociologist Chua Beng Huat calls this sphere "Pop Culture China" (Chua 2012 ).
Despite these reports, it would be a mistake to assume that the
Northeast Asian influence upon the Korean Wave flow in Southeast
Asia is restricted to the pan-Chinese cultural sphere. With its food, fashion, anime, manga, and TV dramas, Japan has long been considered the "superpower of cool" (Faiola 2003 Since then, Singapore government has changed its media industry priority to developing interactive digital media such as video games and animation.
In addition to the small market size, government censorship has also long been an obstacle to the development of competitive media production in Singapore. According to Chua(2012) , the country's TV dramas are typically concerned with local themes, heavily ideological and didactic, often in conjunction with government promotion of public policies and equally often sponsored by government agencies and government-linked commercial enterprises to dramatize industryrelated concerns (Chua 2012: 26-27 
Ⅵ. Evaluating the Merits of K-Pop
In general, my interviewees praised Korean dramas for their "very good acting skills" and "very different storylines" (Justine, 40).
Julie(35, Malay): I feel that something special about Korean dramas
is that their dialogues are very emotional in especially romantic scenes.
Tammy(32):
Whenever there is a new drama they change their cast. I mean new faces, but they do act very well Irene(20) extended this remark when she spoke about K-Pop.
I like it when they keep repeating the chorus because usually it is the chorus that is very nice and very addictive and you keep thinking about it and it is easy to sing along also. Their ballads are also very nice. And they have a lot of different genres, like there is techno and they mix a lot of stuff inside, like breathing noises.
As a "newcomer," Korean media products have competed for
Singaporean audiences with the entrenched Gangtai products from Hong Kong and Taiwan. Therefore, the Singapore fans' evaluation of Korean popular culture was often made in relation to the Gangtai output.
Michelle ( My interviewees also said that they prefer the "democratic approach"
of the Korean boy bands in which every member is given an equal opportunity to garner public attention. According to Jeannie (21) Justine (40) Jane(17), a high school student in Singapore, confessed that her classmates jeered at her by calling a "Korean wannabe" or a "fake Korean" when K-Pop fever was not strong. Mary (20) 
Ⅷ. Re-understanding Fans
Fans of popular culture have long been labeled as emotional, irrational, and reckless (Fiske 1989) . Fans of Korean Wave were no exception to this stereotyping that the mainstream media across Asia often described them as silly housewives who chased after Bae
Yong-joon(배용준), Kwon Sang-woo(권상우) and other male stars (Yang 2008 hold on to China market so I think it could be that is why I said it is both sides, he could be quite cunning in that sense to plan in that situation to come out at this time.
My interviewees' knowledge of K-Pop was so wide that they What this also implies is that Korean Wave was not born in a vacuum, 
